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Drama is one of the major genres of literature. It di‘ffers from epic and lyrical works in its
social function and form of writing. Drama-is both a literary work and a basis for theatrical
art. When teaching dramatic works at school, it 1s important to consider this dual nature.
According to its content, drama is divided into three types: comedy, drama, and tragedy. In
dramatic works, the author portrays real-life situations through artistic conflicts and conveys
specific ideas. The main focus of drama is the human being — their place in society, actions,
personality, aspiration for goodness, and struggle. Drama is one of the literary genres in
which life events and human characters are depicted through the actions, conflicts, and
dialogues of the characters. A dramatic work is intended to be performed on stage;
therefore, it is based on stage action, conflict, and dialogue. From a scientific point of view,
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drama is one of the three main types of literature (epic, lyric, and drama) that represents
social, moral, and psychological conflicts between people through action and dialogue. Z.
Kabdolov states: «Drama is a mirror of life that reflects the contradictions between a person
and society, or within the individual’s own inner world.»'!” The text of a drama consists
only of the characters’ speech and is written in dialogue and monologue forms. When
performed on stage, a dramatic work is called a play or performance. A play is divided into
acts, scenes, and episodes, and is limited by time. There are no authorial descriptions or
narratives. Sometimes the author includes notes about the setting, characters, or decorations;
these are called stage directions (remarks) and are written in parentheses. Teaching dramatic
works is one of the most complex yet engaging areas of literature studies because the genre
of drama is built on action and dialogue, making it naturally suited for stage performance.
When teaching a dramatic work, students should not only read the text but also understand
its artistic essence, the characters’ personalities, the nature of the conflicts, and the author’s
main idea. Such lessons turn students inte /active participants, allowing them to creatively
interpret the work through role-play activities. Dramatic works are literary pieces where
events develop through dialogue and action. Authorial narration is minimal; instead, the
characters’ interactions and actions are /central.. The.main types of drama are tragedy,
comedy, and drama. For example, M. Auezov’s “Enlik — Kebek,” G. Musrepov’s “Kozy
Korpesh — Bayan Sulu,” and B. Maylin’s “Shuga” are outstanding examples of Kazakh
dramaturgy. These works depict the people’s lifestyle, traditions, morality, and themes of
love. While teaching such plays, emotional engagement and stage performance play a vital
role. Methodologist B. Zhumakayeva notesi«Dramatic works hold a distinct place among
literary genres. Being works of art, they*belong-to the aesthetic cycle. In grades 5-7,
literature lessons that teach dramatic works can be effectively supported by art and music
subjects. However, in higher grades, the responsibility“for artistic education rests solely on
literature classes. Therefore, the role of dramatic works in education, their worldview
significance, developmental aspects, and teaching methods must be clearly defined and
systematized.»'!® Methodologist K. Bitibaeva adds: «The main goal in teaching a dramatic
work is to lead the student into the artistic world, to make them empathize with the

117 KabmomnoB.3 Kazak qpamaTyprusicblHbIH Herizaepi. Anmatsl: Feuteim. 2005.
18 ¥ ymakaeBa b. Kazak onebuetin okpITy omictemect. Anmatsl, «Kp13nap yHuBepeurteti», 2015, —
242 Ger
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characters’ fate, and to help them feel their inner world. Teaching literature is not just text
analysis—it is an art of making students think, reflect, speak, and express opinions.»!'"
When teaching dramatic works, the teacher aims to:

e Develop students’ culture of perceiving and analyzing literary texts;

e Train them to interpret characters’ actions and personalities;

e Cultivate expressive speech, emotion, and voice intonation;

e Enhance teamwork and creative activity.

Methods Used in Teaching Dramatic Works:

Methods

Procedure for using the method

1. Reading by roles

This method helps students to gain a
deeper understanding of the literary work. By
playing the roles of the characters, each
student.experiences their personality and
emotions. For example, through reading
“Enlik' = Kebek” by roles, students can feel
thecustoms, traditions, and social relations of
the Kazakh people.

2. Discussion and debate method

“~Diseussing the characters’ actions develops
students™critical thinking skills. For instance,
questions such as “Was Enlik’s decision
right?” or “Can Kebbexk’s actions be
justified?” may be asked

3. Stage performance and dramatization

- Performing short scenes on the school
stage enhances students” memory and
develops their creativity. In this process,
elements such as costumes, voice intonation,
and stage culture are taken into account.

4. Problem-based questions and tasks

This' method allows students to immerse
themselves in the artistic world of the work.
For example:

* What was the author’s main idea?
* Why did the story end this way?
* If you were the author, how would you
end it?

Teaching Methods for M. Auezov’s Play «Enlik—Kebek» in the 10th Grade

119 Biriaesa K Onebuerti okpITy omicremeci. — Anvartsr: Payan, 2016. — 288 Ger.
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Mukhtar Auezov is recognized as the founder of the drama genre in the history of 20th-
century Kazakh literature. In 1917, at just 20 years old, he laid the foundation of Kazakh
drama with his play «Enlik—Kebek.» That same year, the play was performed in Aigerym’s
yurt, the beloved wife of Abai, with Auezov himself serving as a prompter. In 1926, the first
State Drama Theatre of Kazakhstan was opened in Kyzylorda, and its curtain rose for the
first time with this very play. The writer later revised and improved the play several times.
As a result, «Enlik—Kebek» has remained one of the most performed plays in Kazakh
theatre to this day. Auezov’s tragedy “Enlik—Kebek™ is based on a popular historical legend
widely known among the people. The play tells.the story of two lovers—Enlik and Kebek—
who defy tribal and feudal customs by choesing to be together, but are tragically sentenced
to death by the ruling elders. .

«Enlik—Kebek» is considered a four-act, five-seene tragedy. Before analyzing the play,
students are given introductory questions to help them understand the features of dramatic
works and Auezov’s contributions to Kazakh dramaturgy:

* Between which characters does the main plotunfold?

» Around whom are most of the events centered?

« What circumstances cause the intertribal ¢onflict.in.the play?

» What role do old traditions and the decisions of-the judges (biys) play in the fate of
Enlik and Kebek? 3

Next, students analyze the characters using examples from the text. To begin, they may
start with the characterization of Kebek’s image. -

Character Traits Example from the Play
1. Brave and courageous _ «I'have dedicated both my spear and my
' heart to the honor of my people.»
2. Loyal to his love «If 1 don’t elope with Enlik, I will be guilty
p ' before myself.»
3. A rebellious character who opposes old «I answer not to the tribe or the law, but to
customs my own heart.»

Enmix: A3 cesime keHin Oen. KepiHreHre ke3 cys3reH onjekannaid neme, KeOek.
HIbIHBIMIBI aliTCaM TYCIHED JET KEeJIeM.

K e 6 e x . Oni KyHre MeHIH KOHUIIME aMaH OW KIPTi3eTiH CO3 COMJIEreH »OKCHIH,
Enumixoxan!
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E H 11 x . Onait 6osica MeHIH apbI3BIMHBIH, MYHBIMHBIH €H YJIKeHi 3 6acbiM. (TacTbl
avtHanein keticemi. TwiM-Thipbic. XKaman onpereni. Ennmik men KeOek Tarbl aifHanbIm
HIBIFA/IbL. )

K e 6 e x . lIetn 6a, Exnmixokan? Ecermen Ky cbiHackin Oip ke3zaecin eaiM. Exmi 6ak
CBIHACBHIN Tarbl Ke3jeceM ekeH. O MeHIMEH TalacKaHJla MEH OHbIMEH Tajacmai Ma ekem?
Ceni Oapman ceitnen em OaraHamaH... Kepren xepae ayFaH KOHUIIM ail, KYHIH TalThIM
nereH ok na exi? JKaneiM, ExjnikokaH, sKOIbIH/IA ITBIKCHIH ITBIOBIH KaH.

E nnix. bareipeim! (Kemn Gomna 6actara. JKapKsipall sKalfbl3 >KapbIK KYIIAbI3 Tyabl.)
JlyHuenen xacelpraH jKajrbl3 KOHLUT )KapaChlH aTKaH TaH, 0aTKaH KYHMEH, albIKIac MyHai
Kocsim em. Ochl Gip FaHa yHCI3 MeHipey' Tacka/iep marymbl eM. KapKepam GarbiM
TyFaHJall KaJIFbI3 KAPBIK JKYJIJIBI3 TYBINThI. AWFaFbIM OOMCHIH, aK coyie! A3 emipie mak
TiteriM 6ap eni. bakpIThiM, OaciibiM Aa ©31H 00Ja 6P, JKAJFbI3 JKYIIIBI3, JKAPIFBIM.

K e 0 e x . bak xyiaei3e1 60sa rep, O€WyaKTarbl KOHBIp acmaH oceM Kopki! bakTeim
caraH, )KYp eHIi, Kyp, Exnixxkan, yiige! (Keticeai)

In this excerpt, the spiritual purity of Enlik-and Kebek’s love, their mutual trust, and their
willingness to sacrifice for each other are vividly depicted. For them, love is not merely an
emotion but a symbol of spiritual freedom, pérsonal choice, and sincerity of the heart.
Through this portrayal, Mukhtar Auezov dehcately expresses the struggle between love and
tradition in a poetic manner.

In conclusion, teaching dramatic ‘works is a wvital process that greatly contributes to
students’ spiritual and aesthetic development and demonstrates the connection between
literature and life. Such lessons encourage students'to feel, think, and analyze, while role-
playing and stage elements help to develop their creativity.
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