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Introduction.

Patrick Siiskind (b. 1949) remains one of the most enigmatic figures in contemporary
German literature. Despite his global fame following the publication of Perfume (1985), he
maintains a public distance that mirrors the thematic isolation of his protagonists. His
literary production is limited in volume but remarkably dense in aesthetic structure.

The concept of poetics refers to the underlying artistic principles shaping a writer’s
narrative strategies, imagery, character construction, and philosophical orientation. In
Stiskind’s case, poetics extends beyond stylistic ornamentation and becomes a structural
mechanism through which perception, identity, and existence are problematized.

The present study addresses a research gapy/ although Perfume has been widely
interpreted as a historical novel, psychological thriller, or postmodern allegory, fewer
studies have systematically examined Stiskind’s unificd poetic system across genres. By
integrating narratology, stylistics, and “philosophical - criticism, this research offers a
comprehensive framework for understanding the internal coherence of his oeuvre.

Research Objectives

- To identify the dominant poetic mechanisms in Siiskind’s prose.

- To analyze the structural function'of sénsbry imagery.

- To examine grotesque aesthetics as an ontological device.

- To explore the role of narrative detachment in shaping reader response.

- To situate Siiskind within broader European literary traditions.

Methods. This research adopts a qualitative énalytical design based on close textual
reading. The primary corpus includes:

- Perfume: The Story of a Murderexr (1985)

- The Pigeon (1987)

- The Double Bass (1981)

Analytical Framework :

Stylistic Analysis — examination of lexical density, metaphorical structures, syntactic
rhythm, and semantic fields.

Narratological Approach — analysis of focalization, narrative perspective, and temporal
organization.

Philosophical-Hermeneutic Interpretation — exploration of existential and
metaphysical implications.
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Comparative Literary Contextualization — situating Siiskind within Romantic,
modernist, and postmodern traditions.

Results.

1. Sensory Hyperrealism and the Inversion of Perception

One of the most innovative elements in Siiskind’s poetics is the inversion of sensory
hierarchy. Western epistemology traditionally privileges vision as the primary source of
knowledge. Siiskind subverts this paradigm by constructing an olfactory epistemology.

In Perfume, the world exists as a constellation of smells. Paris is not described visually
but chemically. The narrator catalogs scents with scientific precision and poetic intensity.
This accumulation creates sensory hyperrealism — ja heightened reality exceeding ordinary
experience. '

Grenouille’s olfactory genius transforms smell into language. He “reads” people and
environments through scent signatures. The narrative thus redefines identity as an aromatic
composition. The absence of Grenouille’s personal seent symbolizes existential void — a
subject without essence.

This sensory strategy destabilizes realism.  Instcad of mirroring reality, the text
reconstructs it through intensified perception. Siiskind’s hyperrealism does not imitate the
external world but reconstructs it through extréme subjectivity.

2. Grotesque Realism and the Aesthetics of Monstrosity

Siiskind’s poetics rely heavily on grotesque 1magery. The grotesque in Perfume emerges
from the tension between beauty and decay. Fragrance, traditionally associated with purity,
becomes linked to murder.

Grenouille embodies paradox: he¢ is'both sublime artist and inhuman predator. This
duality reflects Romantic conceptions’, of the isolated genius while simultaneously
deconstructing them. The aestheticization'ofviolence e¢reates moral ambiguity.

The grotesque operates at three levels: ;

- Physical grotesque — detailed depictions of bodily decay and filth.

- Psychological grotesque — obsessive interiority and emotional absence.

- Ontological grotesque — the idea of a human being without scent, without identity.

Through grotesque realism, Siiskind interrogates the boundaries between art and crime,
beauty and horror.

3. Existential Isolation and the Fragility of Identity
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Isolation is central to Siiskind’s poetic universe. His protagonists exist outside social and
emotional networks. Grenouille lives in caves and urban shadows; Jonathan Noel in The
Pigeon constructs a rigid routine to avoid chaos; the musician in The Double Bass hides
behind self-mocking monologues.

Identity in Siiskind’s prose is unstable and performative. It depends on external
recognition. Grenouille’s ultimate experiment — creating a perfect perfume that
manipulates collective emotion — reveals the constructed nature of social identity.

The existential dimension becomes particularly evident in The Pigeon. A trivial event
disrupts Jonathan Noel’s carefully structured life, ‘exposing existential fragility. The
narrative magnifies psychological reactions to demonstrate how identity rests on precarious
foundations.

4. Narrative Detachment and Irony

Siiskind employs an omniscient narrator characterized by ironic distance. The narrator in
Perfume often adopts epic grandeur to describe grotesque events, producing tonal contrast.

Irony functions as a structural principle:

- It prevents emotional identification.

- It creates analytical distance.

- It exposes the absurdity of ambition and genius:

The final scene of Perfume, in which Grenouille allows himself to be devoured,
exemplifies structural irony. The ultimate artistic triumph leads to annihilation. The sublime
collapses into absurdity. ‘

5. Minimalist Dramaturgy and Linguistic-Precision

In contrast to the sensory density\of*Perfume, The Double Bass and The Pigeon
demonstrate  linguistic economy. Siiskind’s minimalist dramaturgy = emphasizes
psychological nuance over external action:

The monologue in The Double Bass reveals obsessmn through rhythmic speech patterns.
Humor masks despair. Language oscillates between confession and performance,
reinforcing themes of self-alienation.

Minimalism, therefore, becomes another facet of Siiskind’s poetics. Whether through
excess or restraint, language remains meticulously controlled.

6. Intertextual Resonances

Siiskind’s poetics echo multiple traditions:

- Romanticism — the myth of isolated genius.
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- Naturalism — detailed sensory environments.

- Existentialism — absurdity and alienation.

- Postmodernism — irony and narrative self-awareness.

However, Siiskind does not fully belong to any single tradition. His originality lies in
synthesizing these influences into a coherent aesthetic system.

Discussion

The findings reveal that Siiskind constructs a paradoxical poetics grounded in sensory
intensity and metaphysical emptiness. His inversion of sensory hierarchy challenges
classical realism and introduces a new form of perceptual narration.

The grotesque serves not merely decorative purposes but philosophical inquiry. By
aestheticizing violence, Siiskind destabilizes motal certainties and questions the ethics of
artistic creation. 37,

Narrative detachment aligns his prose with postmodern skepticism, yet existential themes
root it in twentieth-century philosophical discourse. This hybridization explains the
enduring relevance of his works.

Furthermore, Stiskind’s poetics suggest that identity is neither inherent nor stable but
constructed through perception and recognitibn. Grenouille’s tragedy lies not in his crimes
but in his ontological absence.

Conclusion _

This study identifies five core components of Patrick Siiskind’s poetics:

- Sensory hyperrealism and perceptual inversion

- Grotesque realism as ontological exploration

- Existential isolation and fragile identity

- Ironical narrative detachment _

- Minimalist dramaturgy and linguistic precision

Stiskind’s literary system synthesizes Romantic genius mythology, existential alienation,
and postmodern irony. His prose redefines/ narrative realism by privileging sensory
epistemology and aesthetic paradox.

Future research may explore translation strategies of olfactory imagery, cross-cultural
reception studies, or comparative analyses between Siiskind and other sensory-centered
authors.
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